


I i ™=

Y

—

|

[‘?

II

Making a CD is Hard Work. Selling it is Even Harder

We can't help with the retakes — but at least we've made the |last part easier.

MivestMusic.com is an on-line consignment store for musicians like you, passicnate
about jazz, bluegrass. folk, classical, choral, new age and other genres often
squeszed out of conventional stores — ewen the big-box web sites.

We're focusing on talent right here in the Northwest, and we're looking for
musically exciting, well-proguced CDs to sell on our site.

Mere's how it works: You send us 5 CDs at a time, and name your price. We take care of sales,
mailing and collection, and take a 54 flat fee per OO You get a check once a gquarter, along
with a detalled staternent of wour sales. The ondy cost to yow: posiage o et your LU fo us

Yes, there are ather consignment sites. What makes owrs different? For one thing, we don't
tske jLis? anything that comes in aver the trantom. We sudition every submission, Snd we
accept only CDs that are technically well made and musically worthwhile

WivestMuscoom will be open to the public in December. i vou would like to be a charter
consigner, ga to the site for instructions, or 2-mail kwebster@nwralncom

NWestMusic.com

A Service of Chinook Wind Recording « (253) 565-9932
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THE RAMBLIN’ MIKE
North Coast Folk Festival Open Mic

By MICHAEL GUTHRIE

Jim Sanders is no stranger to open mics.
After all, he played the Antique Sandwich every
Tuesday night for six months. I met Jim on a
Saturday morning at the North Coast Folk
Festival in Ocean Shores, WA. 1 got there early
so I could sign up for the open mic stage, and
Jim was there setting up the list and bringing
his guitars in for his set.

Peter Jordan was also there to greet me. Peter
supplied the sound gear for the open mic stage
and Jim acted as soundperson, host and stage
manager. The open mic was in a beautiful new
room in the newly completed convention center
with acoustical treatments and very good sound.

Jordan and Sanders, longtime residents of
Ocean Shores, had dreamed of a festival there
for several years. Finally, together with Tom May
(host of the radio show “River City Folk™) and
musician Steffen Fanger, they organized this
festival and their dreams came true.

I was thrilled to be part of the maiden
voyage of this festival. There I was, the first
musician to sign up for the open mic at the first
annual North Coast Folk Festival. Jim really
made me feel at home. I was even more at home
when I saw Ron Dalton, Alan Kausal, Peggy
Sullivan and Alan Camhi. Ron and Peggy also
signed up for the open mic, which was located
so that anyone could come and play there without
having to pay to get in to the festival. Jim showed
what I thought was a great community spirit
when he said, “We really want local musicians
to come play the open mic.” All that was missing
was the apple pie and coffee.

Most of the people who attended the festival
wanted to see the main acts or go to the
workshops, so the open mic didn’t attract very
many people. I got up to play my set with Jim on
sound and Anita as my audience. I played my set
as if the room was full and Jim did a great job on
sound, so [ was having fun with it. Seems my old
Knuten lap steel always draws people in, and
pretty soon six or seven folks gathered around
inside the door to listen to my old blues stuff on
steel guitar. I even had my photo taken by the
Aberdeen Press, although I ended up on the
cutting room floor. They chose one of the main
acts over me—can you believe it? I even sold 2
CDs after my set. You never know.
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In 1968, at age 11, Jim Sanders moved to
Ocean Shores, WA from Seattle, WA. He lived
there until 1975, when he joined the US Navy.
His tour with the Navy lasted six years and took
him from San Diego to places all over the Pacific
and Southeast Asia.

Jim played music while in the service, so I
guess you could say he was on tour. He played
regular gigs with Doug Devan at the Mexican
Village and solo at the Brigadoon, both of which
were in San Diego. After being transferred to

Above: Jim Sanders

Western Pacific Deployment, Jim found himself
playing folk music in Singapore, Japan and the
Philippines. His music was very popular there.

After the Navy Jim started a family and
attended university. He also did two more tours
of duty, one with the US Coast Guard and one
with the US Army, which took much of his time.
He took a break from music until 1992, when he
moved back to Ocean Shores—where he could
hear the ocean at night and get into the rhythm of
his music.

Jim joined a local group called the Ware
Brothers that played half Irish and half 60s and
70s rock/pop music. After about five years he left
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that group and played on his own until 2003,
when he started playing with Peter Jordan (who
used to tour with Gordon Lightfoot). They play
regularly at the Galaway Bay Irish Pub doing
songs by Tom Paxton, Gordon Lightfoot, John
Prine and American and Canadian folk music.
Jim sings backup vocals and plays lead guitar.
They are working on new material to broaden
their repertoire. Peter brings folk music to the
duo and Jim brings pop music. Jim finds this
exchange of their different influences very
stimulating. When Jim isn’t playing in this duo
he does solo gigs at the Ramada Inn.

Anita and I went to see Jim play at the
Ramada the night we were there and enjoyed
some great old songs while we had some clam
chowder. We then rushed off to catch the sunset
and then Tom Paxton, the headliner for the
festival.

Festivals take a lot of work, and they need
people like Jim to make it happen. I really enjoyed
connecting with Jim, Peter and other local
community members. This festival breaks ground
for more to come and I know from talking with
the volunteers at the front desk that they are keen
on doing it again next year and doing more
promotion.

I look forward to next year’s festival and
open mic, which I’'m sure will be better attended.

Thanks again, Jim, for the great job on
sound. And thanks to Peter and Tom for making
this new festival happen! Thanks to the sponsors
of the festival and the City and Chamber of
Commerce of Ocean Shores for opening up their
fine new Convention Center to the arts.

Michael Guthrie is a singer/songwriter who
regularly plays venues in the Northwest and is a
Victory Music sound volunteer. He has produced
his own CD and run his own coffee house/cafe,
The Village Green Cafe, in Kaslo, BC from 1973-
79. He studied sound engineering and recording
at Sound Master Recording Studios in North
Hollywood, CA in 1987. www.moorafa.com
Contact: moorafa@mindspring.com
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GALLOPING GOSSIP
- November 2006

By DEB SEYMOUR

Happy Turkey Day! Well OK, maybe not
the *first* day of November, but we all know it’s
coming soon! “Hmm! Apple Pie!” says the Horse-
With-No-Name, smacking his long, equine lips.
“Hmm! A bowl of fresh cream!” murmurs Miss
Sweet Pea, stretching into Kitty Yoga Position
#4. “Hmm_..vacation from the household pets ...”
sez Ms. Gossip. (Just kidding!) * OK- on to the
main dish. Sorry to start out with a gripe, but
VICTORY MUSIC IS MISSING AN EASY-
UP AWNING that was used at the 2005 Victory
picnic at Magnuson Park. Could the person who
“borrowed” the easy-up please return it? No
questions asked. We would just like it back - thank
you! * Congratulations to Nancy Dillon for her
CD “Just Let Me Dream” having been played
September 17 on KMTT 97.3 FM. Nancy writes:
“This thrilled me to no end especially as |
happened to be in the car and got to hear the
strains of ‘The Ballad of Mabel Dodge’
wafting out of the speakers. Thanks to Drew
Dundon, host of Sunday Brunch for makin’
my day!” * Condolences to Norm Bowler on
having broken an arm whilst doing battle with a
lawnmower (you gotta watch out for them things
that chew grass!) But this has NOT stopped the
indomitable Mr. Bowler from being in concert:
“I simply remixed all my studio CD tracks without
the lead vocal and am honoring my bookings by
singing to prerecorded playback,” he says.
“Canned, but all me at least... it’s kind of like
karaoke but I haven't been drinking.” Such
innovation! The good news is that the cast is off
and Norm has started playing guitar again a little
at a time. Norm - we at Victory wish you the
speediest of recoveries. * Speaking of people
back in circulation, Linda Waterfall is back in
action. “This is a year of celebration for me. My
health is terrific, I'm performing again, and I'm
teaching songwriting at Cornish College of the
Arts in Seattle. I'm excited, and very grateful, to
announce the release of my 10th recording, Place
of Refuge, (reviewed in last month’s issue). This
new CD was recorded in Bellingham,
Washington, with my longtime friend Richard
Scholtz. Richard is using some innovative new
microphones and pre-amps, designed by David
Jennings specifically for live recording

situations. All thirteen tracks are live
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performances, with no overdubs or edits!”
Welcome back, Linda! Good to hear and see you
around again! * OK folks! Get out your birthday
hats! It’s the Seattle Folklore Society’s 40"
Birthday and the good old folks that produce all
those fan-tab-ou-lous concerts at the Phinney
Neighborhood Center are kicking it up with
special 40th Anniversary Show featuring SFS
founding members Phil and Vivian Williams.
The concert is Saturday, November 18. Check
* More

locals in the main press: Thornton Creek was

www.seafolklore.org/folksche.html.

recently reviewed in the P-I for their new album
Whiskey by Music Community Resources man-
o-the-written-word Bill White. Good to know
people in high places! * Folks - don’t forget to
check out slide guitar whiz Eric Madis’ ongoing
workshop schedule at Dusty Strings. He is steady,
reliable and so are his chops. * We are sad to
hear that Kathryn Mostow and her family have
moved to Fort Collins, Colorado: “This is tough
for both my husband and me, as we have been in
Seattle for over 14 years. But the opportunity to
be closer to family and to get into an affordable
co-housing community where our child can run
free was too good to pass up. I'll be back, though,
to play gigs with everyone! Not to be forgotten!”
* So - what’s in a name? “Whatever!” say Dan
Roberts and Mathew Moehler about their newly
formed folk duo called The What-Everly
Brothers, who made their debut at the Port
Townsend Boat Show in September. Whatever
you say, boys! * Last but not least,
congratulations to our newest cyberspace
members Crystal Rabbit Productions! They are
now officially on line at:

www.crystalrabbitproducions.org. As are the
“Old Crusty Minstrel” Andy Blyth
(www.andyblyth.com) and the Raging Zephyr
(www.ragingzephyr.com). What a hoot to be able
to go to our ‘puters and figure out where all these
guys are playing instead of having to bug Sue
Peterson all the time on the phone... Remember,
we’re all in it together! * So sez I, the Galloping
Gossip, with my ear set to the musical ground
and my stomach on mashed potatoes and gravy.
“Groovy!” chimes the Horse, “That means I’ll
get to sow all the oats on my own!” Um... OK...
whatever... Just leave me some pumpkin pie.
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“And the Gossip'’s lap for ME-ow...” yawns Ms.
Sweet Pea, already settling down for her long
winter’s nap, never mind that the com-put—
teerrrrrrrrrr...key.boar r r rddd iss s...inn the
waaaayyy... ((((cattttt. exccusee meeee what
areeeee youuuu... udmsnadochclaldnclncasd
prrrerrrrrrrrerrrrrr) ¥ Happy Thanksgiving,

y’alll—GG

Got some thing we should know? E-mail the
Galloping Gossip at: victory_gossip@yahoo.com.

Deb Seymour is a local musician and songwriter
who will be appearing with her band The
Debonairs at The C&P Coffee Company in West
Seattle on November 11 ... if she managed to
successfully remove the fur from the keyboard
the

(www.debseymour.com)

and cat from the guitar case.

N.W. SEAPORT
November 2006

BY ALICE WINSHIP

Northwest Seaport Chantey Sing, Friday,
Nov 10, 8 to 10:30 PM
South Lake Union, 1002 Valley Street,
Seattle, WA 98109

The call and response, form of these work
songs of the sea makes them easy to learn and
fun to sing. All ages welcome. Philip Morgan will
be on board as songleader to keep things moving,
with opportunity for anyone to lead a song or just
join in the chorus. Known for his work with The
Cutters, Philip has one of the finest voices in
maritime music. Admission free, donations
accepted. Refreshments & maritime CDs for sale.
For more information, (206) 447-9800 or
seaport@oz.net

North by West in Concert
Northwest Seaport Maritime Music Series
Saturday, Nov 18, 8 to 10:30 PM
Concert at The Center for Wooden Boats, 1010
Valley Street, Seattle, WA 98109.

Jon Bartlett, Rika Ruebsaat and a crew of
great voices from north of the border sing
chanteys and songs of the sea. Vancouver,s finest
maritime music! Tickets available at the door: $10
general, $8 seniors, youth and members.

For more information, Northwest Seaport
(206) 447-9800 or seaport@oz.net
Alice Winship 206-448-0707 walicel @qwest.net
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SEATTLE FOLKLORE SOCIETY

Happy 40th Birthday!

BY JOHN ULLMAN OF THE SEATTLE FOLKLORE SOCIETY

PHOTO BY IRENE YOUNG

Come help us celebrate our 40th anniversary
on Wednesday, November 15 from 6 pm to 9 pm
at the University Friends Center, 4001 9th Ave
NE. Admission is free. For more information,
please go to our Web site at http://
sfs40thanniversary.wikispaces.com/ to RSVP,
write a reminiscence, or look at our volunteer
needs. You can also send an e-mail to:
sfs40th@earthlink.net.

On November 15, 1966, the Seattle Folklore
Society produced its first concert, Mississippi
bluesman Fred McDowell and Texas songster
Mance Lipscomb at the University Friends
Center. Thanks to a great article in the Seattle
Times by John Hinterberger the concert sold out,
leaving 200 people standing in the ticket line.
Fortunately, the Friends Center has two halls. We
opened the second hall, gave the musicians a good
bonus, and had them both do one set in each hall.
The SFS was off to a rip-roaring start.

Before talking more about Seattle Folklore
Society history, I’d like to note that just existing
for forty years makes SFS something of a
Methuselah among grass roots nonprofit
organizations. Clearly, over the years, we’ve been
doing more than a few things right. One of the
most important things we’ve done right is
remained open to our members’ ideas and willing
to help them actualize new projects. This means
that folks don’t have to reinvent the wheel every
time they want to produce an event, get a grant
for a book or film, or start a music or dance camp.

By the mid-1960s, the folk revival was in
full sway and there was considerable interest in
both hearing and learning to perform American
traditional music. The musicians many of us
wanted to hear and learn from were often coming
up to Portland, but not on to Seattle. We were
spending considerable time and money traveling
south for concerts, so it occurred to us that we
could take the money we were spending on going
to Portland, pool it, and bring the artists we
wanted to hear to Seattle.

In the late spring of 1966, Irene Namkung
and I invited Phil and Vivian Williams over for
dinner to kick around this idea. Phil and Vivian
had been involved, as we had, in producing
concerts at Reed College, and they also had
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Below: Phil and Vivian Williams

experience with a few folk organizations in
Seattle. We thought we could do it, but felt we
needed to look for a dozen or so other people to
help put up cash and volunteer to do the work. In
August of 1966, a bunch of us met at the home I
shared with Irene on Fairview Avenue East. I
can’t remember exactly who attended that
meeting, but within a few weeks the charter
members of the Seattle Folklore Society included
Irene and I, Phil and Vivian, John Combs, Arnie
and Judy Bendich, Irwin Nash, John Watt,
Richard Ponchock, Barney Munger, Charles
Laird, Eric and Barbara Weissman, Johsel and
Mineko Namkung, Dave Whitehorn, Jack Levy,
Rich Levine, Jon Gallant, Davy Coffin, and John
and Sally Ashford (I hope I haven’t left anyone
out!). We decided that $400 would be enough to
cover the costs of a concert, even if it was poorly
attended. So each of us put up $20, we opened a
bank account, and with Phil’s legal help registered
as a nonprofit, tax-exempt organization.

Our next step was to book our first concert.
I called Chris Strachwitz, owner of six-year old
Arhoolie Records in El Cerrito, CA. We had
booked Fred McDowell through Chris when we
were at Reed. He told us if we could pay them
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$100 each, we could have both Fred McDowell
and Mance Lipscomb on November 15. We
agreed, and began figuring out how to publicize
the concert. Barney Munger stepped up to the
plate by creating our first logo (which won a
design award, by the way) and hand silk-screened
our posters for the first three years or so. (Take a
look at our early posters on the 40th Anniversary
Web site.)

Almost from the beginning we mailed out
periodic newsletters. Usually they were one page
newsletters announcing two or three upcoming
concerts and soliciting suggestions for future
concerts. Eventually, with the help of Vivian
Williams and then John Watt, our mailings
evolved into the current Flyer, with its concise,
comprehensive listings of Seattle area folk events.
One thing that made SFS successful was that even
though some of us were interested in blues music,
and others in old-timey or bluegrass music, we
all pulled together to put on the concerts.

The concerts we did during our first few
years looked like a who’s who of the folk revival.
After the McDowell/Lipscomb concert we did
an evening of films as a fund raiser and then
presented The New Lost City Ramblers, Bill
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FESTIVALS, CONFERENCES
AND CAMPS

Compiled from letters, flyers, phone calls, Fes-
To the best of our
knowledge, this information is correct, but

tivals NW Directory etc.

please call ahead before you leave home! Dates
& places change. We’d love to help you publi-
cize your event. If you would like to have your
event featured as a Recommended Road Trip
or would like to add to the festival postings be
sure to let us know well in advance. Send avail-
able information as well as a contact number,
address, date and event line-up to Victory: POB
2254 Tacoma, WA 98401-2254. Send e-mail to
victory@nwlink.com or directly to Janet;
humphrey@musician.org. We do not have the
space to list every activity in the area, but please
call us if you are looking for something to do in
your neighborhood. We can help!

11/3 - 5 Stormy Weather Arts Festival
Cannon Beach, OR. Arts and crafts festival with
lots of live music. Musicians and composers will
delight listeners on the streets, in galleries, at
the restaurants, and in concert in the Chamber
Hall. From Hot country fiddles to classical piano,
from chorale to rock, if you like any kind of
music you are liable to find it here.
www.cannonbeach.org 503-436-2623

11/3 - 5 Diggin’ Dixie @ the Beach - Ocean
Shores, WA. Traditional jazz festival with 5
music venues. Many bands, including Hume
Street, Uptown Lowdown Jazz band, Firchouse
Stompers Dixieland Jazz band and Black Swan
Jazz band from Portland. Dancing in all ven-
ues, gospel services on Sunday. 800-76beach
or 360-289-4094. Ocean Shores Dixieland Jazz
Society. www.users.techline.com/diggindixie
11/3 -5 Folk Harp Symposium - Seattle, WA.
Dusty Strings has, for the last few years, put on
weekend-long events devoted to exploring a
specific instrument or type of music. Three full
days of workshops and concerts. All Folk Harp
Symposium workshops take place at the music
shop in the Fremont district of Seattle. The
evening concerts are at the Fremont Commu-
nity Church, two blocks north of the store.
Sponsored by Dusty Strings Handcrafted Mu-
sical Instruments. For more info and to register
see www.dustystrings.com.
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11/4 - 5 Spokane Fall Folk Festival - Spokane,
WA. Presented by the Spokane Folklore Society.
Free festival featuring wide variety of talent,
dancing, kids events and workshops. 509-747-
2640 www.spokanefolklore.org

11/9 - 11 PGMA annual Convention - Albany,
OR. Gospel Galore! 35 performers over two
days plus a Saturday morning songwriters
seminar. Performers include Florida Boys,
Weatherfords, Jim Greeninger, SONrise and
Gordon Kryuck. Don’t miss the Saturday Jam.
541-995-1218 www.pacificgospel.com

11/10 - 12 Yachats Celtic Music Festival
Yachats, OR. 2 day live music event with story
telling, childrens events, workshops and Jam-
ming. This years featured performers include The
Gaels, Susan McKeown, Chulrua, Timothy Hull,
Fiddlehead and several more.
www.yachatscelticmusicfestival.com

11/18 - 19 Nordic Yulefest - Scattle, WA
Nordic Heritage Museum will open its doors for
the 29th annual Yulefest. We will celebrate the
Holiday season with colorful vendor booths, en-
tertainers and traditional Scandinavian food.
There will be a craft room for the children, mu-
sical performers to inspire holiday cheer and food
and drink will be served in several areas on the
first floor. The third floor Jultomte (Santa) is also
returning to entertain young and old. Dancing,
food ethnic events and lots of kids activities.
www.nordicmuseum.com 206-789-5707

11/26 - 28
Lewiston, MT. Annual event. Juried arts and
crafts, music, vendors, medieval costumes and
parades. 406-538-2212

Missoula Renaissance Faire

RECOMMENDED ROAD TRIP

Spokane Fall Folk Festival - Spokane, WA. 11/4 -5

The Spokane Folklore Society 11" annual
Fall Folk Festival will take place Saturday,
November 4, 2006 from 11 a.m. to 10 p.m. and
Sunday, November 5 from Noon to 5 p.m. at Spo-
kane Community College (The Lair), 1810 N.
Greene Street in Spokane, Washington.

The Festival is Free to the public and fea-
tures 8 stages of traditional and ethnic dance and
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music along with workshops, special entertain-
ment and crafts for children and jamming. Also
featured are sales of traditional crafts and meals.
The Saturday schedule features a live KPBX
Radio show and an evening New England Con-
tra Dance.

The festival is designed to support our
regional folk musicians. Many local folk
artists are hidden gems well worth discover-
ing. The festival will feature 85 performing
groups representing Celtic, bluegrass, blues,
African, Asian, Middle Eastern traditions and
more. Featured performers include some of the
drysides finest musicians; Prairie Flyer, Dan
Maher, Humphrey, Hartman & Cameron,
Kathy Colton, Brad Keeler, Hank Cramer,
Lavinia Ross, Raging Grannies, Crooked Kilt
and many, many more.

Several hundred volunteers are needed to
work the day of the festival. The festival is
supported through donations from sponsors,
individuals and selling $3 buttons at the Fes-
tival. The festival needs to raise about $16,000
dollars to produce the festival and pay for rent,
sound equipment, craft supplies, publicity,
printing, security and required building staff.
All performers and festival organizers donate
their time.

Plan to drop by or spend the weekend. If
you must stay home, tune into KPBX 91.1 FM
from Noon to 2 p.m. (Saturday) to hear a live
broadcast from the festival.

For more information check the website
www.spokanefolklore.org or call 509-747-2640

MEET THE AUTHOR...

Janet Humphrey lives in Richland, WA and may
be contacted at humphrey@musician.org She
is half of the song writing duo “Humphrey and
Hartman” and performs at festivals across the
Northwest and Canada. In her spare time she
runs Precision Sound, providing live sound and
studio services for acoustic musicians. For more
information visit her on the web:

www.humphreyandhartman.com
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Historical Arts for Kids

BY HILARY FIELD

Shulamit Kleinerman, teacher, musician,
dancer and historian, has a passion for bringing
the arts to children, with interactive activities that
give them an up close and personal visit to the
world surrounding the culture of earlier times.
This year she will be offering weeklong
workshops, Saturday series, classroom visits, and
anew class called “Early Music for Youth.” She
also teaches violin to children and adults. These
programs are also available for home school
groups. Shulamit started offering hands-on
historical arts workshops for school-age children
in 2005. She believes that the “sensory richness
of the crafts, skills, and performing arts of past
eras — from dancing to cooking, fencing to
calligraphy — seems to speak naturally to
children.” She often schedules classes to coincide
with local early music performances, and brings
in the artists as special guests. When attending
these concerts and performances, the sense of
familiarity and hands-on experience bring the
show to life rather than watching from afar. Here
is a list of classes and workshops that are coming
up during the 2006-2007 academic year. She will
also be conducting Medieval Arts and
Renaissance Arts summer workshops.

WEEK-LONG WORKSHOPS:

Yule Week: December 18-22
Phinney Neighborhood Center, ages 5-11

Usher in the winter solstice with festive
projects and pastimes from the Middle Ages and
the Renaissance and learn about the science
behind the shortest day of the year. Participants
will also dance their way into winter with special
guests Katie Gibbons and Toivo Rovianen,
costumed Renaissance dancers of Seattle Early
Dance.

On Vacation with Handel: April 9-13
Phinney Neighborhood Center, ages 7-11

Take a vacation to 18" century London
during the Seattle Public School’s spring break.
Students will be immersed in the music of Handel
while they engage in period arts and crafts,
Baroque dance and the art of fencing. Special
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guests this week include Seattle Baroque
Orchestra artistic director and Baroque violinist
Ingrid Matthews and dancer Ines Andrade of
Seattle Early Dance, who will come in costume
and share Baroque music and dance. For those
students who take instrumental lessons, getting
up and dancing the Minuet or the Gavotte,
surrounded by costumes and live music, is bound
to breathe new life into the notes that they
practice. Historical fencer Cecil Longino of the
Academia della Spada will also be on hand to
introduce the art of fencing. This workshop is
offered a few weeks before the Seattle Baroque
Orchestra presents a Handel concert, with dances
performed by Seattle Early Dance.

SATURDAY WORKSHOPS:

Mozart’s Magic Flute: October 21 and 28
and November 4
Phinney Neighborhood Center, ages 5-8

Although this particular workshop will be
just about over by the time this is published, this
very popular workshop will most likely be
repeated in coming seasons. Using music,
movement, stories and art to explore Mozart’s
famous opera, children have a chance to visit
Mozart’s world as an insider. Kim Pineda of
Baroque Northwest will demonstrate the wooden
flute, and everyone will try the recorder. Lynn
Wyckoft of Seattle Early Dance will come in
costume and teach courtly dances of Mozart’s
time. Shulamit describes how this workshop first
came about, while she was teaching preschool.”
It grew out of the preschoolers’ fascination with
that opera — they were still pretending to be
the Queen of the Night in their playtime
several months later. One of the kids, from a
musical family, was hooked before I did the
project—her favorite movie, at age 5, was the
Ingmar Bergman film. Then I heard of another
five-year-old who was so obsessed with the
opera that she was asking to learn German.
So I offered a class. We danced, made curly
white wigs, made model theater sets, met a
flute player and a dancer and a puppeteer and
mostly just enjoyed being interested in
something together.”
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Life in the Castle: January 13, 20, and 27
Phinney Neighborhood Center, ages 5-8

Spend Saturdays as royalty with hands on.
History comes alive as children have a chance to
immerse themselves in crafts, stories, food,
music, art projects and games from the Middle
Ages, along with a visit from juggler Owen
Jungemann in Medieval costume.

Behind the Scenes at the Puppet Opera:
The Liberation of Ruggiero: March 24, 31
Northwest Puppet Center, ages 7-11

Shulamit often times her workshops to
coincide with local performances. This spring,
the Carter Family Marionettes will present the
early 17" century opera “The Liberation of
Ruggiero”, the first opera written by a woman,
Francesca Caccini. Students will meet one of the
singers and go backstage with Dmitri Carter to
learn about building and using puppets. One of
Shulamit’s goals is to let kids meet some of these
people, so that they can then go to their shows
and understand the process and the human beings
behind the performances. Students will also have
a chance to play music and engage in the arts of
early Baroque Italy.

Shulamit is also an accomplished writer in
music history and performance. She has
contributed articles to Early Music America
magazine, including one this past summer entitled
“Start them Early: Children and Historical
Performance” She is inspired and committed to
bring the world of classical music to a level that
is engaging and loved by children. “I think the
main thing is to get away from being only a
passive consumer of the arts —is to do something
active, whether it’s theater or dance or music or
something else, regardless of whether it’s ever
going to be a professional skill — just finding
something to love doing. To be committed to
making something beautiful one self, rather than
just buying things (CDs, concert tickets) seems
to me still a pretty special thing in our society.
And I don’t think it’s enough for parents to make
their kids do it; I love to see children who are
growing up around adults who are learning or
practicing the arts.”

For more information on Shulamit Kleinerman
and her workshops, please visit her web site at
www.shulamitk.net.

(Hilary Field, classical guitarist, recording

artist, and teacher, may be contacted at (206)
686-2201 or at hilary@mulberrybushmusic.com)
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NORTH COAST FESTIVAL RECAP

It’s hard to believe that something I’ve been
anticipating, planning for, and even helping
advertise for the past couple of months is now
over. Wow! This weekend’s North Coast Folk
Festival, held in Ocean Shores, WA, was a great
deal of fun for everyone involved, performers,
workers, and attendees alike. Thanks to Tom May
and Peter Jordan (the two visionaries of
this first festival), it was a weekend packed
with fantastic live music, workshops, and
an overall opportunity to engage with
people in the Northwest folk community.

Tom and Peter booked the Ocean
Shores Convention Center as the festival’s
main location. At the Convention Center
there was a room with the main stage,
another smaller room used for the three
workshops, and a third room that had the
open mic stage. A second location for the
festival was held at the nearby Galway
Bay Pub, which provided a second stage
for a number of acts. The pub ended up
being a great setting for smaller and more
intimate concerts.

The opening act of the afternoon was a
husband/wife duo from Salem, Oregon. Dan
Wetzel and Kristen Granger are know as True
North, and Dan’s outstanding guitar playing and
Kristen’s striking vocals and lyrics demanded the
audience’s attention. Dan’s guitar picking was
very crisp and always right on! From what |
understood, Dan had recently endured a thumb
injury that was rather serious, but that didn’t stop
him from continuing to play. I believe that this
weekend was the first time he was able to use a
thumb pick and pick the way he was used to pick
before his accident. As for Kristen, not only were
her lyrics and vocals powerful and evocative, but
she also has a superb ability to deliver the songs
she sings and writes. One minute, Kristen was
belting out a song like “Luck In My Eyes” with
all the gusto in the world. The next minute she’s
singing a beautiful love song, like “September
Rose.” Anyone who listens to Dan and Kristen
can’t help but be drawn to their brand of country/
Americana music.

After having heard True North, I attended
the first workshop of the festival. It was led by
Hank Cramer and dealt with songs of the Folk
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Revival. If people had instruments (and even if
some didn’t), he invited people to play and lead
songs related to the workshop. Hank also was

able to tell the history of some of those songs,
especially if they were songs of the Kingston Trio.
He had a nice turnout.

Above: Tom Paxton signing CD's,
Jim Portillo in background.

As aperformer, Hank Cramer is very
engaging. His concerts and workshops are
unpredictable; in one set, you might hear
a few cowboy songs, some lively Celtic
songs, plenty of love ballads, and perhaps
a song or two dealing with the life of
soldiers fighting in wars. Of course, one
can’t forget Hank’s jokes and stories that
accompany with his music. All you can be sure of
is that the workshop is well worth it and that
everyone will have a great time!

Mary Flower put on the second festival
workshop and it dealt with blues finger picking
and accompaniment. Mary is an accomplished
guitarist who plays blues and music done in the
Merle Travis picking style. She is from Portland,
Oregon and is considered a Northwest treasure.
What I heard was excellent! She demonstrated a
few different picking techniques and answered
questions from the audience.

Tom Paxton, headliner of this North Coast
Folk Festival, conducted the third workshop,
which focused on songwriting. Tom’s co-
presenter was Bruce Coughlan of the group
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Tiller’s Folly. The workshop was done in more
of a conversational format instead of a lecture
format, giving advice, tips, strategies, and
answering questions. The main message from
both of these accomplished songwriters is that
one needs to write a lot and write every day, no
matter how good or bad the lyrics are.

Before Tom Paxton’s final evening concert,
Tiller’s Folly took the stage for an hour-long set.
Tiller’s Folly is from Canada, and plays a mixture
of Celtic, Northwest, and Americana music as
well as anything else that fits their style of
playing. I think that if it weren’t for Tom Paxton
being the headliner, these guys would have been
the stars of the show. Wow!!!

Bruce Coughlan is the guitarist and singer/
songwriter of Tiller’s Folly. He has
a marvelous voice that personally
reminds me of John Cowan (of
New Grass Revival). Bruce’s lyrics
are also powerful and eloquent, and
he is versatile in his song

Below: Kathye Long, Rob Folsom
Peggy Sullivan, Bruce Mesford

delivery—at first he might sing a beautiful love

song like “Irish Rose” with plenty of conviction,
and a while later he’ll completely change
modes and sing a lively Irish tune such as
“Water At The Bar.” Nolan Murray is the
fiddle and mandolin player, and the way he
plays both instruments is just incredible. He
can start a song off by playing the mandolin,
and during a brief instrumental break by a
band mate he’ll pick up his fiddle, start
playing it, and blow the audience away!
Finally, Laurence Knight is not only the
producer of the band but the one who lays
down the foundation with his bass playing.
The things you will see and hear him do with

Continued on next page - 3rd Column
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JOAN BAEZ IS COMING TO
TOWN!

First there was the voice. While other little
girls were playing with their Barbie dolls, I was
in the basement of my parents’ house listening
to Joan Baez sing about the ill-fated Engine No.
143, wondering just exactly what a Silkie was
and suffering for the betrayed and murdered
lovers in “Lily of the West” and “Banks of the
Ohio.” That voice moved me beyond anything
I’d heard in all my five or six years. The amazing
thing is that it still moves me some 44 years later.
So when I heard that Joan Baez was coming to
Tacoma on November 18, I felt like a lucky kid
on Christmas Eve.

Joan’s newest album Bowery Songs,
recorded live at the Bowery Ballroom in New
York City in 2004, does not disappoint. Her voice
is beautiful, rich and mature. Her versions of
“Farewell Angelina,” “It’s All Over Now Baby
Blue,” “Silver Dagger” and “Jackaroe” are as
good as the versions she recorded in the beginning
of her career when she was in her early twenties.
Her voice is deeper now, mellower and more full-
bodied, not as piercing, but in some ways easier
to listen to. It’s the voice of a woman, not a girl.

Joan Baez has inspired me all my life, and
I’ve developed a great deal of respect and
admiration for her. Joan Baez is the reason I got
my first guitar. The traditional ballads and
spirituals she sang informed my notions of
romantic love, history and justice. By the time I
was 12 I’d learned nearly every song in the Joan
Baez songbook, and with my capo on the 4% or
5™ fret I was doing my best in a weak falsetto to
imitate her. I play music with my husband now
in a duo called Folksingers In Hell and our
repertoire includes “Banks of the Ohio”(my
husband, whose musical taste runs more toward
Gene Vincent and the Sex Pistols, likes it because
it’s morbid and might possibly have influenced
Neil Young’s “Down By The River”) and “Engine
143” (because Dave Alvin covered it on his
album Public Domain).

But it’s not just the voice! It’s what she’s
done with it. Joan Baez has always used her voice
for more than music. She is an activist who has
used her gift as a powerful tool of nonviolent
resistance against human rights violations in the
United States and throughout the world,
performing everywhere from Poughkeepsie to
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Istanbul to Bucharest. Her popularity in the UK
and Europe equals if not surpasses her popularity
in the US. In the spring of this year and for the
past several years, she has played to packed
houses in England, Scotland, France, Germany
and Italy.

It was Joan Baez who gave me my first
exposure to the ideas of Ghandian nonviolent
resistance, civil rights, civil disobedience and the
history of the labor movement. Things that,
because of her influence, I would be considering
in earnest long before they would be mentioned
in school. I am sure that it is partly because of
her that I became involved with the Catholic
Worker in Tacoma (a community committed to
nonviolent social activism). Father Bill Bischel,
the Jesuit Priest and longtime peace activist who
started the Tacoma Catholic Worker, recalls
holding the microphone for Joan Baez in
Modesto, California in 1972, when they were
both working to help Cesar Chavez recruit
members to the United Farm Workers Union.

In Bowery Songs, Joan Baez remains true to
the causes nearest and dearest to her. It begins with
an a cappella version of Finlandia and ends with
the Steve Earle’s “Jerusalem.” The album also
includes a version of the song “Joe Hill,” the story
of a union organizer of the early 1900s hanged in
Utah (some of Joe Hill’s ashes are buried in
Chehalis, WA at what was the Catholic Worker
farm there) and “Deportee,” cowritten by Woody
Guthrie about itinerant Mexican farm workers who
died in a plane wreck over Los Gatos, California.

Bowery Songs is truly representative of the
type of music that has characterized Joan Baez’s
decades of performing, and as such includes two
traditional British/Scottish ballads: the
exquisitely rendered “Carrickfergus” and
“Jackaroe.” Bowery Songs also includes two
songs from her 2003 album Dark Chords On a
Big Guitar: “Rexroth’s Daughter” by Greg
Brown and Natalie Merchant’s “Motherland.”

If Joan’s set for her November concert is
anything like Bowery Songs, November 18
promises to be very enjoyable evening.

Joan Baez will be performing in Tacoma at
the Broadway Center for the Performing Arts On
Nov. 18 and in Portland on Nov. 20 and 21 at the
Aladdin Theatre. ***%*
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the bass will leave you awestruck! Tiller’s Folly
was a hit during each set they played throughout
the weekend.

The high point of the festival for me was
listening to Tom Paxton in concert. Even with
some jet lag, he still put on a wonderful show.
Tom told us that what kept him going was the
adrenaline he experienced while playing for an
audience. He performed many of his classics, and
he had the audience singing right along with him
on several of them. He received a standing
ovation and came back with an encore still very
poignant in these times, a song called “Peace Will
Come.” As tired as Tom was after the concert, he
hung around for a little while to sign CDs and
say hello to people. I found him to be a very
personable fellow who still believes in what he
does and who is willing to share his knowledge,
thoughts and songs.

Attendees also had an opportunity to take
the stage—a couple of different jam sessions
took place. One session was hosted by Hank
Cramer and the other by Seattle Victory music
members Alan Kausal and Alan Camhi. Some
of the performers and attendees also gathered
at the Galway Bay Pub. As one would imagine,
folks stayed up till the wee hours of the
morning pickin’, grinnin’, and sharing with
one another in song.

Sunday afternoon was spent watching these
same acts at the Galway Pub, a fantastic place
for having some fun and listening to good music.
The first act was Tom May, who played with his
trio that included Donnie Wright and Fuzzy
Purcell. Tom had a good balance of lively songs
(perfect for that particular setting), songs related
to historical events or places, and (of course)
ballads, which he does incredibly well. Overall,
his set was well received by the people at the
pub. Tom was followed by True North, Tiller’s
Folly and Hank Cramer. I certainly didn’t mind
seeing more of all of these acts.

The festival finale was just as [ had expected.
Tiller’s Folly was tearing it up with their lively
music, and then Tom May and Donny Wright came
up to join them. Tom, Donnie, and Tiller’s Folly
did a couple of songs before they brought up OI’
Hank Cramer to join them on the last three songs!
Of course, we all joined in and had a blast. After
all, that’s expected at an Irish pub, right? There
was even an encore, and Hank Cramer took that one
and ended the North Coast festival on a high note!

It was definitely a successful weekend for
Tom and a very fun weekend for all of us who
attended the North Coast Folk Festival.

Editors Note: Look forward to the second annual
North Coast Folk Festival next September.
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MUuUSICAL TRADITIONS
Odd Meters, 7/8 Anyone?

Recently some Irish musicians have been
composing tunes in odd meters such as 7/8. One
example of this is the “Road To Barga” by Cillian
Vallely of the Irish band Lunasa.
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After a bit of difficulty, I learned this tune,
and like to play it on fiddle at jams (hear me
play it at http://www.stolaf.edu/people/hend/
roadtobarga.mp3). The response I get is very
interesting. Guitar players want to play along,
but they get thoroughly confused with the
rhythm, hopelessly out of beat, or just plain
give up.

When I explain that it is in 7/8 time they
still can’t get it. It’s played as /123 12 12/ or in
pulses of /P3 P2 P2/ where P3 is three beats and
P2 two beats. Any Greek musician would have
no trouble with this as it is the common
Kalamatianos rhythm of the popular Greek line
dance. But even my musician friends who are
into drumming have difficulty beating out this
rhythm.

The best way to experience and learn these
odd meters is not by counting, but by listening
to the music and learning the dances. For
example, the Greek Kalamantianos is
characterized by three dance counts — long, short,
short (P3, P2, P2). Listen to the pulses in the
music and move your feet accordingly. After a
while the rhythm will feel natural and you will
“get it.” Another way is to just repeat the words
“Jaffa cake choclate biscuit, jaffa cake choclate
biscuit” to the music.

The Greeks have been playing music in 7/
8 and other odd meters for hundreds (even
thousands) of years, as have Middle Eastern,
Eastern European and Balkan musicians. But
Americans are only used to hearing and playing
music in 2/4, 3/4, and 4/4 time. Even 3/4 or waltz
time is difficult for some.

Time signatures define the pulse or
timing of a musical piece. The upper number
defines the number of beats in a measure while
the lower number indicates the note which
receives one beat.
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Common meters are 2/4 and 4/4 where
there are two or four beats to the measure and
each quarter note gets one beat, and 3/4 with
three beats to the measure. Some simple
compound meters are 6/8, 9/8, or 12/8, which
can be divided into two, three, or four groups of
three beats respectively (each eighth-note
receiving one beat). For example 6/8 is counted
/123 123/ and is the common rhythm for an Irish
Jig, 9/8 is counted /123 123 123/ in a slip jig,
and 12/8 is counted /123 123 123 123/ in a slide.

Odd meters are defined by complex
signatures which do not divide easily into groups
of two, three, or four beats. Some examples of
odd meters would be 5/8, 7/8, and 11/8. These
might be counted as /12 123/, /123 12 12/, or
/123 123 123 12/ respectively. Each group of
beats represents a rhythmic pulse.

Igor Stravinsky was one of the first to
introduce odd meters into western classical
music in his “Firebird Suite” and “The Rite of
Spring”. The jarring rthythms in particular were
not well received by western ears. Stravinsky
wrote of his 1913 premiere in Paris of “The Rite
of Spring”: At the performance, mild protests
against the music could be heard, from the
beginning. Then when the curtain opened ... the
storm broke...I was unprepared for the
explosion...I left the hall in a rage...I have never
again been that angry.

Dave Brubeck shook up the jazz world in
1959 by his use of odd meters. Tired of hearing
most jazz in common 4/4 time, he started to
experiment in polyrhythms. After returning from
a trip to Turkey in 1958, he produced an album
of all original compositions in a variety of time
signatures. This album “Time Out” was almost
rejected by Columbia Records for its challenging
use of unusual meters. But the third cut, “Take
Five,” soon became the biggest-selling jazz
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single of all time. It is in 5/4 time with the
following piano intro (see and hear it played by
the Dave Brubeck Quartet at http://youtube.com/
watch?v=S6gX35ewylg&mode=related&search=):
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It could also be signed as 10/8, in which
case it would be counted /123 123 12 12/.

On the same album, “Blue Rondo a la Turk”
has a time signature of 9/8 and is counted /12
12 12 123/ rather than the usual /123 123 123/.
Another Brubeck composition “Eleven Four” is
signed as 11/4 (naturally!) and counted /123 12
123 123/. Some of Brubeck’s best music is
available on the two-CD remastered album
“The Dave Brubeck Quartet at Carnegie Hall”
and “Time Further Out,” his follow-up to
“Time Out.”

Math rock, a style of rock music that
emerged in the late 1980s, frequently uses odd
meters such as 7/8, 11/8, or 13/8, or features
constantly changing meters based on various
groupings of 2 and 3.

Then there’s Frank Zappa’s “Toads of the
Short Forest”, where Frank says: On stage
now, drummer A is playing in 7/8, drummer B
is playing in 3/4, the organ player is in 5/8,
the bass in 3/4, and the sax player is blowing
his nose.

If you want to experience some of these
odd meters in Seattle I would recommend
listening to Cathie Whitesides and Hank Bradley
play Greek music at Georgia’s Greek Restaurant
in NW Seattle. Or Balkanarama, another group
that plays at Georgia’s. Or listen to Seattle
violinist Sandra Layman’s CD, “Little
Blackbird: Klezmer, Romanian, Greek, Turkish,
and Hungarian Music”
http://www.sandralayman.com

Pangéo is a five-member Seattle group that
plays traditional Greek and Balkan folk music.
Listen to their CD “Pangéo — Northern Borders”
(http://cdbaby.com/cd/pangeo) for some odd
meters. Pangéo recently disbanded, but seek out
Christos Govetas and Ruth Hunter and listen to
their latest CD “Pasatempo, Rebetika with
Christos Govetas” (http://cdbaby.com/cd/
christosgovetas). They often play in festivals at
St. Demetrios Greek Orthodox Church in the
Montlake District. Better yet, come to St.
Demetrios and learn Greek dancing. That’s the
best way to understand these rhythms.

seskskok

Stewart Hendrickson is Chemistry Professor
Emeritus — St. Olaf College, Research
of
Washington, and in his new career, an
unemployed folk musician (voice, fiddle,
guitar; http://www.stolaf.edu/people/hend/
music.html ). Contact him at hend@stolaf.edu
for questions, ideas or comments.

Professor Emeritus — University
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FOLKING AROUND
Thanksgiving

Thanksgiving has long been my favorite
holiday; the one without any baggage. You don’t
have to be a member of any group or practice a
particular belief system. All that’s required is to
understand the true nature of life and express
genuine gratitude for this gift and what you have
garnered from it rather than to complain and hold
pity parties over what has been denied. Oftentimes
we celebrate with friends and family and other times
we do so on a much smaller scale, but the feeling
is what matters. At this time we can also express
compassion for those whose condition is so drear
that they are without cause for celebration. For my
part I will dedicate this column to individuals and
groups in my musical universe whom the past year
has touched with tragedy, recovery, persistence and
heroic response.

In early April members of the Victory Music,
Honeybear/Third Place Books Open Mic and
Toastmaster communities were stunned by the
sudden and untimely death of David MacAuslan
(formerly David Michaels) who suffered a massive
heart attack while bowling with friends. David’s
strong, full voice, impeccable choice of material,
grounded personality and easygoing friendliness
won him friends and admirers in various circles.
Completely comfortable in his own skin and not
flashy or dynamic in the least, David offered up an
immediate, warm smile and simple, meaningful
conversation that always made one feel at home in
his presence. And this presence extended to the
stage, where his straightforward vocals and
arrangements would fill a room, cause us to sing
along and remind us why the songs became classics
in the first place. David, thanks for the time spent
among us. Quality has triumphed over quantity.

On a happier note (there’s always room for
happy notes), in July my friend Grateful (also
known as Banjo Bill) swerved his truck to avoid a
car in the wrong lane and smashed into a wall. He
could have easily died. Instead, he not only lived
but amazed doctors by not being nearly as hurt as
they thought he must be. He’s recovering nicely
and 2007 will find him once again playing banjo,
singing old folk songs and working with the
water crew at the Oregon Country Fair. No
wonder he’s Grateful.

In the same vein, each July I attend an annual
healing gathering/family reunion at Good Medicine
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Farm in Southern Oregon. We fill up four days with
ritual, workshops, scheduled events and much
singing of songs and chanting in the spirit. After
this year’s event, a car with four people (including
two children) was involved in a crash and all were
injured. Once again, the spirit was smiling down
and no one died, an expected surgery wasn’t needed
after all and everyone’s on the mend. It’s a privilege
to still be sharing the planet with them and I look
forward to harmonizing together at next year’s
gathering.

And how’s this for strength of spirit? A few
years back, Rick Mandyck was one of the finest
jazz saxophone players in the Northwest, if not
beyond, and my personal regional favorite. His
immense skills, limitless creativity and deep feeling
rendered any rhythm number more exciting and
any ballad more beautiful. Then he found himself
beset by physical ailments extensive enough to
make him give up the instrument. Many of us would
become depressed or bitter over a setback like this.
Some might even give up playing music entirely.
But not Rick! He didn’t even blink. He just began
playing guitar and when I saw him at this past
Bumbershoot he had become just as good and deep
a player on guitar as he had been on sax (which
means he’s one of the best). I find this truly
inspirational. Many musicians can play anything
with strings or anything with a mouthpiece, but only
a special player can make the switch with equal
success. I give thanks for the opportunity to hear
more Mandyck music.

Puget Sound is blessed with a lot of well-
played traditional Irish music, and one of my
favorite sources for it is a likeable, rollicking trio
called Claypipe. The group consists of Jim Douma,
Joe Martin and Wayne Quinn—fine singer/
musicians all, but my focus here is on Quinn. It
seems he was beset with a kidney tumor, which
was quite a big deal. He had an operation to have it
removed, was out of action for a while and missed
the Pipe’s annual St. Patrick’s Day gig at T.S.
McHugh’s. But being a resilient fellow (a
characteristic the Irish learned via their relationship
with England) he rebounded in time to rejoin the
group in May for the very moving 25th anniversary
commemoration of the Irish Republican Hunger
Strike. He is now back to full vigor, meeting life
and music on his terms, and Claypipe is getting
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back in play again. A community much larger than
Irish music is thankful for this one.

Of course, not all challenges are related to
accident or illness. When buskers (street
performers) attempt to trade their music or
vaudeville performances for appreciative or kindly
donations from the passers by, every time out is an
adventure. Will the weather cooperate? Will the
environment be quiet enough or otherwise
amenable? Will the public be generous today or
are their funds already spoken for? Will the
authorities remove them for some imagined good
reason? It’s always a crapshoot, but they press on
and every year they brighten millions of lives, if
only for moments at a time. But these moments
add up and become part of us. So for all that we’ve
received from them and in this time of
Thanksgiving, next time you pass a busker show
your thanks by giving.

For 40 years, the Seattle Folklore Society has
put on concerts and other events. In the process,
the Society has helped entertain and educate our
community in a wide range of folk genres. Well,
their (our) 40th birthday falls on Wednesday,
November 15th and they’re throwing a party for
us. It’s at The University Friends Meeting House:
4009 9th Ave. NE from 6-9 pm. It’s a free event (a
party, not a concert) and munchies, refreshments
and such will be covered by a volunteer crew (as
everything in Folklore Society history has been).
All youneed to bring is yourself, your music, some
good feeling and any friends you wish to share it
all with. It’ll be a great opportunity to catch up on
history, catch up with old friends (how many will
youstillrecognize?), meet new people, thank ourselves
for 40 wonderful years of quality folking around, and
of course, keep our beloved folk music happening.
The above is but a sampling of the blessings that
make Thanksgiving come alive—and every day can
be Thanksgiving when you’re viewing life from a
natural, positive and correct perspective. I don’t
usually talk about myself in this column, but I’ll
share this little bit with you. Just recently I’ve
experienced a couple of difficult situations, which
have left me emotionally shaken. I’'m standing up
to them and working to get to the other side and
I’m going to succeed, but meanwhile I'm
comforting myself with gratitude I feel for all the
good times we’ve enjoyed together. Through all
the joy and sorrow it’s been a privilege to share the
planet with you for these 58 years and I look
forward to a lot more of'it. As the great poet Diane
DiPrima wrote, “So many beings. I wish I had
bowed more often.” Happy Thanksgiving,
everyone.

All comments welcome. Percy Hilo, PO Box 21761,
Seattle, WA. 98111-3761.(206) 784-0378.

philo@scn.org.
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ACCENTS ON Music THERAPY
THOUGHTS ON A MusIC THERAPY INTERNSHIP EXPERIENCE

BY GUEST COLUMNIST HOLLY PERRY

1200 hours of clinical experience, during a
10-month period, fulfills a total of a single credit
hour towards a Bachelors Degree in Music
Therapy. Sounds like a lot for just a single credit,
doesn’t it? I definitely agree. However, this single
credit is the most important single credit of my
entire undergraduate experience. And I have not
placed a single foot on Arizona State University’s
campus for the past eight months and counting
to achieve this credit.

ASU has been my home for the past four
and a half years, spending my weekdays in
lecture halls with anywhere from 12 to 500+
students in attendance. Now my classroom is
located on Whidbey Island in Washington State,
where [ utilize facilities that include the Whidbey
General Hospital’s Medical Surgical Unit,
Rehabilitation Services Unit, the homes of
patients who receive Home Health Care and
Hospice Services through WGH, the hospital’s
lobby, WGH’s conference rooms A and B (which
have hosted staff meetings, employee
orientations and patient-care trainings), and even
the hospital’s café, where my supervisor and |
have spent time discussing my experiences and
responsibilities of being a Music Therapy Intern.

Most classes for a Bachelors Degree in
Music Therapy are music classes, including
music theory, music history, music ensembles,
private instruction on the primary instrument one
plays (violin, in my case), as well as instruction
of piano, guitar, percussion, etc. The non-music
emphasis of the degree program consists of
psychology, abnormal psychology, sociology,
human anatomy, and human development, to
name a few. The essential component of the
undergraduate degree are the classes that explain
how to combine both musical and non-musical
elements to create ways to support a human being
in their present state, in a goal-oriented ongoing
assessment of that person’s needs.

The transition from being a student to
becoming a professional therapist has been quite
achallenge for me. A student is mostly told what
to do, when to do it, and how it should be done.
A professional therapist is mostly their own boss,
decides when to get things done, in their own
way. | have been a student for the past 18+ years,
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living from due date to due date, striving for a
passing grade. As an intern, due dates are no
longer the driving force. The experience of
working with real people who have real emotions
with difficult life issues challenges me to be
equally as real in a guiding and supportive role
for their needs. Knowing how to integrate music
into the scenario is the art of my future profession.
No textbook or professor’s lecture can teach this
tool as effectively as experiencing the actual
physical and emotional confrontation between
therapist and client.

At the beginning of my internship, visiting
clients in their home or in their hospital room
made me very aware of how much I didn’t know
about people and music. When music and human
beings are set apart from each other, one can
admire how each is so complex yet so simple at
the same time. Music has been said to be the
universal language. Yes, music can be heard by
most, and understand that what they are listening
to is music. But do people really understand what
they are listening to? Do they know the purpose
for the song? Can they feel the emotion that the
composer is trying to portray? The same goes for
human beings. When someone meets someone
for the first time, most understand that they are
confronting another person. But do people really
understand the other person? When a person
speaks, does the listener really listen for the
purpose of their communication? From a student’s
point of view, the answers to these questions are
mostly no. From a therapeutic point of view, in a
therapeutic situation, the answers should be yes.
As a Music Therapy Intern, the effective
integration of music and human communication
and expression is not an easy situation to facilitate.
Now that I am eight months into this internship, I
am still aware there is much to learn about people
and music. However, from the experience [ have
had so far, the most effective situations I have
been in were those in which I followed my
intuition.

As a musician, attention to detail is critical
for a successful concert. Technicality, a sense of
flowing rhythm, and confidence are all crucial
details a musician should be aware of in order to
deliver a convincing performance. Yet there is also
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the emotional element of music. Mastery of an
instrument and passion for a particular piece will
help reach the audience at a deeper level than
spoken words ever will. Combining the art of
musicianship with the art of communicating with
people in a supportive, goal-oriented attitude is
the art of music therapy. A music therapist must
pay attention to the details of the verbal and non-
verbal language of their clients and use their
musicianship accordingly. It is not until the
therapist and the client reach common ground that
the client will benefit from the experience. This
can be accomplished with a single song. Music
has the ability to break down defense mechanisms
and go directly to the client’s source of conflict,
without saying a single word.

At this point in my journey of becoming a
professional Music Therapist I value the learning
environment that [ am currently in, and I look
forward to the multitude of classrooms I will
encounter from this point on. I know in my heart
I will never know everything about music, nor
will I know everything about human beings, but
I will enjoy and the
accomplishments of learning a little more each

the challenges

day for the rest of my life. I have faith that my
education, both at the university and the hospital,
will provide a solid foundation for my first job.
This internship has presented the opportunity for
me to grow as an individual, as a musician, and
as a therapist. I am confident in my skills as a
musician and as a fellow human being, but am
also striving to improve every way that I can in
order to do my best for my clients.

Holly Perry is currently finishing her Music
Therapy Internship at Whidbey General Hospital
in Coupeville, WA (under the supervision of
Barbara Dunn, LICSW, MT-BC) as part of her
Bachelor’s Degree in Music Therapy from
Arizona State University. She plans to graduate
in December 2006. Holly can be reached at
puravidainmusic@yahoo.com

WELCOME TO OUR
NEwW MEMBERS!

Carl Dummann. Jr
Susan Helf
Jon & Sarah Hendrich
David Parks
Frank Smith
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VICTORY
MUSIC

PRESENTS

A MONTHLY MusiIicC
CONCERT

AT

ESPRESSO
AMERICANO

Everett Public Library
2702 Hoyt Ave.
Everett, WA 98201
425-259-3492

Friday November 17th

EVA TREE - ALT FOLK, WITH A JAZZ AND GOSPEL FLAIR
SHANNON BECK - FOLKIE ACOUSTIC AND BLUES
JIM NASON - THE EMERGENCY FOLK SINGER

Every T hird Friday!
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CLASSIFIEDS

Please submit Classified ads to victoryedit@mindspring.com. (Do not use the old yahoo account.)
Mail payment to Classifieds, c/o Victory Music, POB 2254, Tacoma, WA 98401-2254. Classifieds ARE
DUE by the st of the month to ensure publication in the next issue. All Classifieds must be prepaid.
Classified rates are 50 cents per word with a minimum of ten words. (35.00) These ads are for individu-

als, musicians, and groups selling instruments, accessories, PA gear, lessons, services, etc. Free ads to

people who just want to jam (use the jam word, not for jobs) or song circles. Victory members also get
up to 25 words FREE! Free ads will run for three months. Please resubmit at that time.

INSTRUMENTS
& EQUIPMENT

SHURE AXS-2 VOCAL MIC, $30.00.
Fishman M-100 mandolin p/u, $60.00.Fender
Sidekick bass amp, $50.00. Crate 8-ch/pwred
PA board, $130.00. David @ 206-789-4803
FOR SALE, KING 2104 TENOR trombone
with F-attachment - great shape - only $450!
FLATIRON MANDOLIN, stained mahogany
spruce top, maple back & sides. Model ICH
Serial 86063345. Great voice. 425-222-6481
DUSTY STRINGS ACOUSTIC MUSIC
SHOP in Seattle stocks fine new and used instru-
ments: guitars by Martin, Collings, Taylor, Huss &
Dalton, Goodall, Dell’Arte, Eastman, and Gitane;
banjos by Deering, Huss & Dalton, Ramsey, Lee,
Vega, and Goldtone; mandolins by Collings, Weber,
Eastman, & Mid Missouri. Call toll-free 866-634-1662
oremailmusicshop@dustystrings.com.
MUSICALGear For Sale: Lefty Seagull w/pickup,
bass amp, Peavey monitors, Fishman mando-pickup.
Details from David @ 206-789-4803

FOR SALE: Two Dave Williams Irish Wood
Flutes - Unkeyed - $1300.00 - 3 keys (C, G#, F)
$2300.00 Contact Pat Harren at (206) 338-5690.
FOR SALE : Gretsch 8&1/2" Banjo ukulele
Favilla Soprano ukulele Maybell 7" Banjo uke Other
ukes as well....Prices negotiable 360-378-5151

FOR SALE GUITAR - COLLINGS D2H - Num-
ber3519- 1 3/4inchnut - Excellent Condition $2,500.
Firm. Dave 360-490-2946

LESSONS

SINGING LESSONS Classical and Non Clas-
sical styles and vocal technique, including: folk,
pop, musical theater, art song and opera. All
ages. Nedra Gaskill 206-355-SING (7464)
STUDY TROMBONE and JAZZ VOCAL
LESSONS All levels. Also PA rental at reason-
able prices. www.marcsmason.com. Marc
Smason 206-760-1764

FLAMENCO GUITAR INSTRUCTION
from the Northwest's premiere flamenco guitarist.
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CONTACT: Marcos Carmona (206-932-4067)
OR www.fanw.org (FlamencoArts Northwest)
DRAMATICALLY IMPROVE YOUR ACT!
Expert performance coach from NYC offers su-
perior training in voice and stage presence for
singers, musicians, speakers. Private coaching
($100/session) call 360-291-8816. Outstanding
results! www.WayneAllenStudio.com

MUSICIANS

The Tallboys are a traditional old-time string
band based in Seattle. We're available for wed-
dings, square dances, private events.
www.thetallboys.com Booking@thetallboys.com
206-525-2418

HARMONICA player available for paying live
and studio performances. Many diverse
influences. Love electric and acoustic. Original mu-
sic is great. Contact stillwillow(@comcast.net.
ACOUSTIC MUSICIANS wanted to create a
Saturday night String Band Jam; country blues,
mountain music, fiddle tunes, any contemporary
folk/rock that fits genre. Rick 253-538-6995.
MUSICIAN WANTED for established Hol-
lywood Cowboy band. Must sing lead or
parts, play an instrument competently. Con-
tact Steve or Kristi at (273) 573-1504 or at
Mr_Madrone@msn.com"

THE BLUES HARMONICA WORKSHOP
Six weeks instruction. Beg, inter and ad-
vanced 206-312-0328 - web- deltabluzin.com
NEED FIDDLE, DOBRO, GUITAR for
Bluegrass Gospel group to play local seniors
homes. Do you have talent, a couple hours a
month? Gregg 253-862-3538

CELTIC HARPIST available for weddings, pri-
vate events, studio sessions, lessons. International per-
former, recording artist with independent label. Call
David Michael: 360-379-9732 harp@olympus.net
www.davidmichaelharp.com

PROFESSIONAL PICKERS WANTED up
and coming singer/songwriter with CD and Web site,
www.devinbrewer.com, seeks solid folk/bluegrass/
swing backup musicians for touring. I have gigs
booked. 360-352-3448

OLYMPIA GUITAR/ VOCAL DUO exploring

NovEMBER 2006

Irish/Scots/Folk seek experienced and creative ac-
companiment or melody instrumentalist, gigs even-
tually. Contact: Giles 360-943-1480 or Ingrid 360-
867-1313

MISCELLANEOUS

SelnesSONGS & JWAmusic Recording Studios
206-782-4762 SelnesSONGS.com block/project rate
$17/hr. Regular rate $25/hr Steinway Grand Piano

ARTS-BASED,NON-PROFIT
ORGANIZATION looking for skilled vocalists
and instrumentalists. Please send initial inquiries
to info@emolit.org with subject line: "ELA Music
Performance Project."

BLUEGRASSERS: Are you on-Line? Join the
500 member NWbluegrass Yahoo group. E-mail
Nwbluegrass-Subscribe@ Yahoogroups.com Info:
JoeRoss - rossjoe@hotmail.com

FESTIVALS DIRECTORY: 4,000 festivals &
fairs in WA, OR, MT, ID with contacts, phones,
location, description, #of stages and much
more.1,000's of gigs most in non music festivals.
$48/yr by mail from: Festivals Directory, POB
7515, Bonney Lake, WA 98390 253-863-6617
Chris Lunn, Editor info@FestivalsDirectory.com
GREAT PRICES ON BLUEGRASS DVD’S
Bluegrassdvd.com has the best prices on all in-
structional DVDs for guitar, mandolin, banjo,
fiddle, dobro, and bass. Plus great deals on con-
cert, performance, and documentary DVDs. Check
out www.bluegrassdvd.com.

WORKSHOPS Heart’s hit-making songwriter
Sue Ennis leads a songwriting workshop July
21-23 for women only (due to accommodations).
Information: www.songandword.com or 360-
468-3964.

GRAPHIC and WEB DESIGN Music web sites,
brochures, CD package design. $25 hr 206-522-7691

VOLUNTEERS

VICTORY MUSIC needs Volunteers:

CD Reviewers: Contact victory@nwlink.com

Office work, and Library CD Coordinator
Tacoma Office Contact: victory@nwlink.com

Distributors for the Review: We really need some
help here! Bellevue, Kirkland, Redmond and Sno-
homish Co.

Writers: Contact victoryedit@mindspring.com
CD Reviewers: Contact - mtson@icehouse.net

All opportunities are Volunteer positions!
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NEW ORLEANS

CREOLE RESTAURANT

PIONEER SQUARE
114 First Avenue South
Seattle, WA 98104 U.S.A.

206-622-2563

NOVEMBER MuUSIC
Lunch time Music with Bob Hammer and Chris Clark

YOUR QUARTER

3rd4h  Jet City Fliers
5t Jay Thomas Big Band with Becca Duran

P A @ = JANID) 10"-11" Mike Lynch and Harmica Playboys

120 Pete Leionen and John Holte Radio Rythm Orch.
17% Two Scoops Moore
18" Becki Sue & Big Rockin’ Daddies

i~ 19 Hadley Caliman Quartet - Jazz
g @ @ L @ @ E 24 Polly O’Keary and the Rythm Method
25 Lil’ Bill and the Bluenotes
26" Jazz Connection

H:JI] E R E 2 ;.l g Mondays New Orleans Quintet 6:30 - 9:30 p.m.

Tuesdays Holotrad Jazz 7:00 - 10:00 p.m.
Wednesdays  Floyd Standifer Group  8:00 - 10:00 p.m.
Thursdays Ham Carson & Friends 7:00 - 10:00 p.m.

Fax 206-749-4081
Web - www.neworleanscreolerestaurant.com/

e SR g " Purchase Tickeis 1'|I?'|I5_I f;lr best scats
St CHE,,

PrrosTs

A Theatrical Colobration
) -el,lru'Irl.' Winter Salstice -

.I'||1r1.-r yerar _j' sepdea i

tk ri ..-'"' st drama G :irum,_.
%’ R EU EES % from 18th century Quebec

Saturday, Dec. 16, 2 & 7:30pm FEATURING Rl Kloin
Loveming |]|:|1|' A=l i||||lr|rr|l||'|]| Lawuric Andres

bunt.!d}'.- Dec. 17,1 & 5:3“|J|l| Cathie IE%;:¢3&1'~_-?
Fﬂms:'ay. Dec. 19, 7:30pm e ey A’
1|ll'ru:rln1:5:[..'-1‘!.?. Dec. jﬂ, ?:.aﬂl'.lrn R Robin Gardnor
- % Loz ['urlnllrl'mrrs &

RIALTCO THEATER Las Fetits Chanfeurs

Laes Aclonirs

Le Saatile Brass Fnsenchle

310 South 9th Street, Downtown Tacoma

B DOUGLAS fireter MEGAN OBERFIELD, sk diesdfor o
MARY E. LYNN, producer Visit us at

THE! pugetsoundrevels.arg
E"JELS

Hllluu..lﬂ.h' Center |I'\.]-h.'1 '::II:EII.I.. il [L’ﬂ-l.ll.w.ll . Tacoma 253591 5804
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